METHODS OF CONTEXTUALIZING

Kshitij Gotiwale

MAGCD Unit 5
Houman Momtazian
Central Saint Martins, UAL

24/02/2023



Traces of a Protest

Working with people from different backgrounds and languages is exciting for me. The
pre-context for this project based on context highlights the importance of understanding and
valuing the diverse skills and experiences that Shimmy and Laurent brought to the table. This
multilingual background of the group presented a unique opportunity for the project to be
inclusive and reflective of different cultural perspectives. The challenge of language barriers is
met with the group's collaborative approach, where Shimmy's strength in Mandarin is leveraged
and Laurent's bilingual abilities are utilized to facilitate communication and understanding. It
was really lovely for me to watch Laurent translate every label either in-person or online at
V&A. We all felt like the Umbrella (2014) resonated with all of us, and it was important that the
project speaks to all of us for me because that’s when we demonstrate the importance of empathy
and understanding in creating a meaningful and engaging project. I wanted the project to take a
conversational approach which would create a safe and inclusive environment for everyone.
Instead of working in isolation and then combining a “group” project together, we recognized
our strengths and weaknesses and played to, allowing for a more collaborative and holistic
project outcome.

In conclusion, the pre-context for this project emphasizes the importance of valuing and
celebrating diversity in teams. Exactly like it did in the Hong Kong Umbrella Protest and it is
evident in our project. It is reflective of diverse cultural prospective that each of us bought and

played on.
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This news article reports on the use of umbrellas as a new symbol of protest for a more
democratic Hong Kong during the "Umbrella Revolution." The article discusses how logos for
the movement began spreading on social media and highlights several artists and their designs. It
also includes quotes from artists and netizens who discuss the importance of the movement and
the symbolism behind their designs. Within the news article the pictures from different, now
banned, Instagram handles features a design created by Angelo Costadimas, a Hong Kong-based
artist, filmmaker, and educator. The design depicts a man holding up two umbrellas standing
against a yellow banner and was inspired by a media photo of a protester standing in the midst of
tear gas clouds holding two umbrellas in a defiant way. Costadimas discusses the symbolism
behind the design and explains that the yellow color came from the yellow ribbons used by the

students as a symbol of democracy.



